despite this apparent transformation. Thus, instead of
making pure and simple imitations of the Italian primi-
tives, as has become the fashion with us, they manage to
combine a feeling which is infinitely personal with their
imitation of the manner of these old schools, and so pro-
vide that interest which is derived from the painter's
passion, which is precisely what is wanting as a rule in
our cold imitations of the style and recipes of schools
which have served their time and vanished.

TURNER

In 1836 Turner exhibited three pictures in which the
characteristics of his later manner were developed with
his best skill and enthusiasm. . . . His freak in placing
Juliet at Venice instead of Verona, and the mysteries of
lamplight and rockets with which he had disguised Venice
herself, gave occasion to an article in Blackwood's Maga-
zine of sufficiently telling ribaldry, expressing with some
force, and extreme discourtesy, the feelings of the pupils
of Sir George Beaumont at the appearance of those un-
credited views of Nature. The review raised me to the
height of " black anger " in which I have remained pretty
nearly ever since.

RUSK IN (from Praeterita)

No. 52,c The Dogano * and 73, * Campo Santo,5 have
a gorgeous ensemble, and produced by wonderful art, but
they mean nothing. They are produced as if by throwing
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